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that perhaps a certain EO editor would rather be working at Honcho. Well, after a couple of weeks, my
phone rang. "Hi, this is Eugene from EO. You know, the head Honcho."

The upshot?
He wanted me to write an article forTHE MIC ISSUE. Either that or he'd throw me a beating and buy me

a lifetime subscription to Honcho. And it wouldn't get delivered in the brown wrapper. So here I am.
Let me start out by saying to the manufacturers who are or who have become my friends, if I say

something about your product that you don't like, I'm sorry. Just remember, I'm not a technician, nor am I
an egghead who understands why every circuit sounds the way it does. I'm just a guy who sets up mics,
turns knobs, and gets sounds good enough that people have decided it's worth paying me to do it.

So what is an opinionated producer/engineer/musician going to write about for the Microphone Issue?
Well, it starts off a long time ago, in a studio far, far away with a passel of mics prime: the Neumann U-47,
Neumann U-87, Telefunken U-47, AKG C12VR, Manley Gold Reference, AudioTechnica 4060, BLUE
Kiwi, BLUE Cactus, BraunerValvet, Korby Convertible with 47 head assembly, Langevin CR2001,

Lawson L47, Manley Reference, Microtech Gefell UM70S, Mici'otech
Gefell UM92.1, MXLV76T, Neumann M147, Soundelux E47, Soundelux
E49, and the Telefunken U47M.

EPISODE ONE: ATTACK OF THE CLONES

If there were ever a microphone associated with the recording studio, it
would be the U-47. It's been a staple of studios for over 50 years, and it'd be
safe to say that most condenser mics are based on the technical principles
developed for the U-47. It has also inspired many look alikeand sound alike
clones. In the past few years, I've seen articles reviewing some of these
clones, but I've never seen one big shootout. In my studio, I frequently do
shootouts of different pieces of gear, so I thought it would be a great idea to
get a hold of some of the more popularmodel U-47 clones, or U-47-inspired
mics, take a couple vintage U-47s and put them all through the paces of
recording instruments that a U-47 is typically used for.

But first, a history lesson: The Neumann (or sometimes Telefunken branded)
U-47 is the grand daddy of all studio mics. Originally built by Georg Neumann
in 1946, the original version of the mic uses a dual diaphragm M7 capsule
and a Telefunken VF14 tube. Later versions, and most versions you will ever
come across use the K47 capsule. The main difference in these capsules is
thickness and substrate material. They both use a gold-sputtered 28mm

diaphragm. The M7 uses an 8-10 micron thick diaphragm made of poured PVCand the K47 uses Dupont's
Mylar film in a 6-micron thickness. PVCsuffers from noticeable shrinkage over time and can significantly
change the sound of the capsule, and the manufacturing of these capsules is labor intensive. Mylar is a
much more stable and durable polyester-based film and the K47 is still available from Neumann today.

I realize not everybody reading this article has had the pleasure of using a U-47, so some of you might
be wondering, "What does a U-47 sound like?" Well, those of us who have used several U-47s have a general
idea of what they are supposed to sound like. However, because of the variations in capsule type, or even
the variations in capsule states, not to mention other important factors such as the health of the tube, the
capacitors and the transformer, you are going to be hard pressed to find two vintage U-47s that are an
exactly matched pair. Even though U-47s may vary in terms of overall brightness from one mic to the next,
I would generally say that they share a certain 'tubby' sound with excellent low-end response and punchy
mids. Also, the VF14 tube, which is an integral part of the U-47 sound, also tends to add an authority to the
midrange that you don't experience with any other tube mic.

So either you already know how great these mics are or you are sick or hearing about how great they
are and you want to own one. Buying an original U-47 from a vintage dealer can cost you anywhere from
$6,000 - $10,000. You can gamble on a mic from eBay for around $5,500 - $8,500, and hope that the tube
and capsule are in good shape. Andthen you have allthese other mics that lookjust like the U-47, and you
don't know quite what to make of them. What should you do?

First off, here's my philosophy on the matter: If you are recording for yourself and you find a mic or
any other piece of gear whose sound you like, and the price is fine with you, then by all means, buy it.
But if you are a commercial studio or aspire to be one, clients generally wa,nt the real thing. This may be
ignorance on the client's part, but it is just a fact of commercial studio life.The other thing you might want
to take into account is whether or not a piece of gear will retain its value. This is the dilemma of vintage
gear: It's a tool and it's an investment. Only time will tell if some of the new mics will be regarded well
enough that in the future, they will still fetch top dollar. But on the flipside, new mics offer the convenience
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The big surprise for me however was the M147. I was prepared to hate this

mic, based on my experience with new Neumanns. However, for a street price

of under $2,000, it definitely has a U47-ishness to it. It definitely suffers from off-
axis rejection and doesn't have the magic or flexibility on some applications that

the similarly priced Lawson L47 has, but this mic has eamed some of my respect.

EPISODE DEUX: ELECTRIC BOOGALOO

The most recognizable mic in the world, as well as the most ubiquitous has

to be the Neumann U87 (MSRP $3, 179/eBay $1,300 - $2,000). As the U47

is the grand daddy of all condenser mics, the U87 is the godfather of all

solid-state large diaphragm condensers. For s 0 mer e a son,
everybody feels they need a US7 if
somebody is going to take them seriously. I'm personal-
ly not a huge fan of the mic. I find that they tend to be a
little too harsh in the high mids, and then they have that
h ig h f r E Que n cy f i It e r t hat Neu man n ten d s tad a w hen
d eve lop in g m ic s for G e r man bra a d cas t s tan d a rd S. But you feel
you need to have a solid-state mic that kicks ass? What are your options? Well, there are three mics that were sent to

me that I preferred to the U87: The BLUE Kiwi (MSRP $2,399/eBay $1,899), the Microtech Gefell UM70S (MSRP

$1,750/street price $1,450) and the Langevin CR2001 (MSRP $800/street price $700). I compared these all against a
vintage U87 that had recently been factory refurbished and recapsuled by Neumann.

The BLUE Kiwi looks like the green half-sized version of the BLUE Bottle. I thought I saw a commercial recently

with Bo Bryson singing into one, but then I realized it was Chewbacca recording cellular phone ring tones.

Thank you very much.

Anyway, this mic has variable pattern selection unlike the U87, which only offers cardioid, omni and figure eight.

The mic uses a lollipop-style capsule that can be removed and replaced with other BLUE capsules. This is a much

brighter mic, and more exciting sounding. It really sounded fantastic on acou,stic guitar and male vocals. It's very airy,
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